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Phradie Wells, soprano, for 
twelve years a leading mem- 
ber of the Metropolitan Opera 
Company, who will be a guest 
artist-instructor on the faculty 
of the Baylor University School 
of Music, Waco, Texas, begin- 
ning with the Fall term. Miss 
Wells will continue her concert 
activities under Annie Fried- 


berg, Fisk Bldg., New York 


City. 
* 
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WEINVITE YOUR EXAMINATION 


of the new and standard teaching material listed below. These are but 
a few suggesticns from our 1936-37 catalogue which will be sent to you 
on request. 


ORDER 
dienenvel John Thompson’s Modern Course for the Piano oo... cece eeetseetseseeseseeseseeeeeeeee $1.00 
nase Be ee EEE 
Mabcnelteeee Dorothy G. Blake—Old Ways and New at the Piamod ......0.0.........:.cccccccccsecssssecesssssssssesscosssssssseacscezes 000 
shipuieinnsedta Laud German Phippen—Happy Moments at the Piano 200.000... ceseeeseeeeeseneestecseececeeeeeee 0D 
sicbisreceaietan Laud German Phippen—Tone Sketches at the Piamo ................ccccsccsssssssscssssecscsecscssescscececssese 000 
panded Mary TB. Masen—-AGiit AMOTOGEH St The PUAMO .......i.nccicccccscsscsccscscsssssccsosssesssosecsssvescensccescsssoecss BOO 
shaaieiONe Rodgers—First Piano Bok for Little Jacks amd Jilhs ...0.0.00.......:cccccccccsccscosssssssscsssccccessescccscsoscscacce 0 OD 
sicivamcaa Wozencraft—Twin Pieces for the Piano o....cccccccccccccssssssssssssssssssisesssssssssssssssseesessesessssseseeseeeeeeeeee 660 
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aiapaeauee Oe | 
cas: Tee IID GID IID 565 csicccesisss acess nsneccsacecnissnoceneosncussencnsiasseeneussodgnsedanseseasnibinadas 15 
siieninien I Ty I iis sscicsincesceeivccecescesssssoncsncenasscises: svssenereisesceressecssatcnassecinsen - DID 
nan cI hasan a salen cosmnnsipunte ne le napmiasoeo pdauenbocaaleboninonnaaints 1.00 
Se IE VIII... srnartensevcpsnssnsdionitpiceuitn ude nmganbeatinpsscnnsiiiannscsinis phi<aaedinppdpatnieasiammaceeaaeiieds 15 
ie lboaaassas a Sa 5 nr naccacsc isp cal dis daevrenee an gabe dheasadebasigdano pseu noaslaundelecisouinibaadaiadebiiabecs By f+) 
pret Coe ee fe ie eS a | 
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ibvalemmetants IP IN To 5d aca hussbiblaNain da Upmnoww ube spas iod.aldpacekasicj cicnandaGunsaivuansspwecamsuqsdeiem, AMIE 
Mises ..Beethoven Sonatas (Schnabel Edition) Complete oo......0.cccccccccccecccesscescesscsscessstssseseseeeeeee 5.00 
vent eee a | 
so Danae a \ 
pietibionieee Be a 
PE Gen UI TI NN I iiss cecincicsconsssacesapssncsccacesasoscessubstveresiedsivicosiastsnonssusosasceacmeveeanian 1.00 
sini i a: 
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We especially invite the patronage of Texas Teachers whom we are 
glad to s* ply on the regular professional basis. If you have not already 


opened a charge account with us, our credit department will be pleased 
to have your application. 


Whittle Music Co. 


Sheet Music Department 
1213 ELM STREET DALLAS, TEXAS 


“THE SOUTHWEST’S MOST COMPLETE MUSIC HOUSE” 
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FROM ov READERS 


‘I am glad to select the SOUTH- 
WESTERN MUSICIAN as one of the 
music journals to carry announce- 
ments of my artist attractions. — 
Vera Bull Hull, Steinway Building, 
New York City. 

“It is a pleasure to have your letter 
of June 17 assuring us of the coop- 
eration of the SOUTHWESTERN 
MUSICIAN for the Seaquicentennial 
Constitution Celebration. —Represen- 
tative Sol Bloom, U. S. House or 
Representatives. 

*“‘Many thanks for your cooperation 
and help from the SOUTHWESTERN 
MUSICIAN in publicizing the work 
of my administration as president of 
the Texas Federation of Music Clubs. 
—Mrs. I. D. Cole. 

‘“‘We want you to know that we ap- 
preciate your cooperation through 
the columns of the SOUTHWEST- 
ERN MUSICIAN. — I. J. McCook, 
Business Manager, Southwestern 
University. 

‘‘Permit us to express our belief that 
you have come a long way with the 
SOUTHWESTERN MUSICIAN con- 
sidering the comparatively short 
time it has been published. We ex- 
tend heartiest wishes for even great- 
er success in the future. — Klein 
Ault,, Ault Music Company, Fort 
Worth. 

“Please accent both my compli- 
ments and thanks for the very valu- 
eble publicity on Fort Worth contain- 
ed in your May-June issue. I have 
read this issue with a great deal of 
pleasure, and you certainly ought 
to be congratulated upon the very 
efficient way you cover your field. 
—Roscoe Ady, Chamber of Com- 
merce, Fort Worth. 

“In looking over your very fine pub- 
lication for May-June, I noticed an 
article that filled me with surprise. 
A singing teacher named Prochow- 
ski with whom Galli-Curci and 
Schipa studied when past their 
prime, claims to be the inventor of 
the laryngoscope. Any one with ac- 
cess to Grove’s Dictionary or any 
other music7l encyclopedia knows 
that Manuel Gorcia, teacher of 
Jenny Lind and other great artists, 
invented the instrument. I am as- 
tonished ‘that you permitted this to 
be in your ™agazine. It is such 
claims that discredit the teacher pro- 
fession. I wish you would publish 
this letter, Lut have no idea that you 
will do so. Anyway—good luck to 
your fine publication. — Loraine Lee, 
San Francisco, California. 
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MUSIC marches on! 


HIGH SCHOOL CREDIT 


HILE many states are floundering in a sea of misunderstanding be- 
Wives music teachers and public school officials, Texas has set the 

pace in giving high school credit for private music study. A com- 
mittee of the Texas Music Teachers Association, working with the com- 
mittee appointed by the State Department of Education, evolved a program 
which, it is believed, will be easily workabie, highly practical, yet of artistic 
worth. Only a few high points in the plan are hereafter set forth, but further 
details may be read in Bulletin 347 of the Texas State Department of Edu- 
cation. 


PROVISIONS FOR ACCREDITING APPLIED MUSIC IN 
THE HIGH SCHOOLS OF TEXAS 


Purpose of the Pian 


It is the purpose of this plan to provide an acceptable way by which 
pupils in accredited high schools may receive, by examination, credit toward 
high school graduation or toward college entrance or both to the extent of 
one unit each in voice, piano, and violin for work done outside the school 
under private instruction. It is optional with school whether the plan be 
used. In schools which do not employ instructors in piano, voice, and violin 
students who desire credits in these subjects must secure preparation under 
private teachers at their own expense. Credit is to be obtained by means 
of examinations as explained in subsequent paragraphs of this plan. 


Participation 
These examinations are available only to students who are enrolled in 
the high school to which the application is made. Student’s application must 
be made before October 1 of the school year in which the examination is re- 
buested. Inasmuch as Applied Music is a recognized credit, the time devoted 
to it should be considered as a part of the student’s total load during the 
year in which the examination is to be taken. 


Examinations 
Examinations may be offered annually, at the date set by the local 
administrator, but not later than fifteen days prior to the close of the 
session. The scope and difficulty if the examination are to be gauged by 
the syllabus. 


The Examiners 

Inasmuch as the test for credit rests entirely upon the examination, the 
examiners must be musicians whose competence and impartiality are gen- 
erally recognized. 

The responsibility for selecting the examiners will be on the local ad- 
ministrator (superintendent or principal), subject to the qualifications named 
below and aided by the Texas Music Teachers’ Association. He will reguest 
of the secretary of the T. M. T. A., a list of qualified examiners showing 
the subjects for which each is qualified. This list must be extensive enougn 
to provide those acceptable to the administrator and to hold travel expense 
within reasonable bounds. From this list the administrator will select the 
examiners and with them arrange for date and cost of examination. Their 
fees and expenses will be provided out of the examination fees and such 
additional funds as may be needed and provided from the local school fund. 

Eacn examiner must qualify as a recognized musician under one of 
three plans: (1) by having a Bachelor of Music degree from an institution 
approved by the National Association of Schools of Music; or (2) having a 
Bachelor’s Degree, with a major in the field of the examination from an 
institution approved by the State Department of Education; or (3) by having 
a certificate showing that he has passed the qualifying examination for 
membership in the Texas State Music Teachers’ Association. 

Certification of Pupil’s Work 

Several days prior to the examination the teacher or teachers of the 
pupil deserving credit must submit to the local school administrator on 
form supplied by him a signed statement showing a record of the student’s 
work and the length of time the student has spent in study or preparation. 

Record of Credit 

The examiners shall report to the local administrator of the high school, 
on forms provided by the later, the success or failure of each candidate, 
with grades, which report shall then be treated as all other regular reports 
and grades of high school work. 

Fees 

Before taking the examinations, a fee of one dollar ($1.00) for each 
subject must be paid by each student to the local administrator to be ap- 
plied by him toward defraying the expenses and cost of the examiners. 


Fort Worth, captained by President Ellen Jane Lindsay of the 
Ft. Worth Music Teachers Association, is the first city in the state 
with the plan in actual operation. Congratulations go to Mrs. Lind- 
say and Superintendent W. M. Green for their splendid team-work 
in starting the ball to roll. Their work challenges other school 
administrators to this worthwhile task. 


FESTIVAL BULLETINS 


HE new bulletin for the Texas Music Festival, which was formerly 

the Tri-State Festival, will be ready for distribution by the 

fifteenth of September, according to Robert Markham, who is 
editing the bulletin. Revisions have been made in all departments 
of the Festival and it is the opinion of the committee of officers 
and directors from the State Association, which crafted the bulle- 
tin, the new plan will be simpler and more effective in every way. 
The Festival will alternate each year between Dallas and Ft. Worth, 
being held next year at Ft. Worth on the 23 and 24 of April. All 
who wish copies of the syllabus may secure them from Miss Mary 
Dunn, Lubbock, Robert Markham, Baylor University, Waco, Clyde 
Whitlock, Ft. Worth, William Jones, Denton, Carl Wiesemann, Dal- 
las as well as from many of the music stores of the State. The 
Festival plan is the “standard-raising” plan, we believe, and heartily 
endorse the change. 


GILBERT CENTENNIAL 

IR William Schwenck Gilbert was born on November 18, 1836. In 
Ss order to pay fitting tribute to this great light opera librettist, 

the American Gilbert and Sullivan Association will celebrate 
this 100th anniversary of his birth with a commemorative banquet 
on Sunday, November 15, at the Park Central Hotel in New York. 
No doubt many fervent G. & S. fans will be present. While two 
Southwestern states, Texas and Arkansas, are likewise in the midst 
of centennial celebrations with frontier fairs, rodeos, and other ty- 
pical western entertainment predominating, there are those in this 
great area who feel almost a sense of reverence at the mention of the 
names of that composite genius, Gilbert and Sullivan, and who are 
waiting with more than passive interest the Texas visit of D’Oyly 
Carte Company this season. 


A HEALTHY RESPONSE! 


OUNG people of ’teen age and under throughout the United 
¥ Ssiates are showing a greater enthusiasm for music and music 

study this year than they ever have before, according to Mrs. 
Vincent Hilles Ober of Norfork, Virginia, Junior Counselor of the 
National Federation of Music Clubs. Mrs. Ober bases her statement 
on the fact that although Junior Contests of the Federation have 
been under way for only a few months, they evoked nearly double 
the interest of similar contests held last year. Seven thousand bul- 
letins announcing the contests were sent out in the fall by Miss 
Phyllis Lations Hanson of Worchester, Massachusetts, Junior Contest 
Chairman, the equivalent of the total number sent out in 1935, and 
the insistent demand necessitated an immediate reprint of 4,000, 
with inquiries flowing in daily. A healthy response! 


HONORED TEXAN RETURNS 


t YTLE Powell has just returned from Europe after three year's study 


in the Tobias Matthay School of Pianoforte in London. Mr. Powell will 

be Artist Professor at the Baylor School of Music during the fall and 
winter, where he will give courses for teachers beginning September 15. He 
will also play a concert at Baylor and one in Dallas during the winter as 
well as fill other recital engagements. While in London Mr. Powell won dis- 
tinctive honors in the Matthay school and on May 27 of this year made his 
debut in concert in Wigmire Hall. A large number of critics were present 
and comments on the recital from the London press anticipated splendid 
promise for this brilliant young artist. Beside his study with Mr. Matthay, 
Lytle Powell has this past year had some lessons with Myra Hess, at her 
invitation—an unusual compliment and privelege. Mr. Powell holds the un- 
usual distinction of being one of the two American Matthay pupils to hold 
both the Player’s and Teacher’s diplomas from Mr. Matthay, the other be- 
ing Edwin Gerschesfski, professor of piano at Yale University. These are 
the only two American pianists who are authorized by Mr. Matthay’s per- 
sonal signature to give his entire pedagogical lecture course, and teach his 
work in its entirity as it is given at the London School. Texas is proud of 
Lytle Powell and bids him ‘“‘Welcome Home.”’ 





Collection Of Hymnals 


By Dorothy Nell Whaley 





As the result of an interest 
awakened during childhood and 
given a later impetus in a Sun- 
day School Convention, Mr. S. 


W. Hutton, registrar and facul- 
ty member at Texas Christian 


University, has an interesting 
and useful collection of church 
hymnals. 

The books, more than 100 in 


number not including dupli- 
cates, have been secured during 


‘ 


mainly in aiding theological 
students and local church lead- 
ers in their choice, use, and ap- 
preciation of hymns. 
in the Ministry of Music. 

In making such a collection 
Mr. Hutton has been interested 


the past 25 years from all parts 
of the United States and from 
Canada. Many of them were 
ohiained in Boston when Mr. 


Hutton was attending Boston 
University taking special work 
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Chicago ‘ 
Conservatory 


Established in 1857 — America’s First Music School 








& 
7 
Among the distinguished faculty of 165 teachers are 
many who have received national acclaim for artis- 
tic and educational accomplishments. 
Thorough instruction in all branches of music and dramatic art in- 
cluding Piano, Voice, Violin, Organ, Public School Music, Dramatic 
Art. Special courses in Harmony, Counterpoint, Composition, Orchestra- 
tion, Ear-Training and Normal Methods. Bachelor and Master of Music 
and Dramatic Art degrees. 
25 E. JACKSON BLVD, . . 
CHICAGO * ILLINOIS Fall Term Opens Sept. 14... Nationally Accredited 
DORMITORY ACCOMODATIONS 
Write for Catalogue and full information 
» 
* 4 
& 
EDGAR NELSON 
President Address 
EDGAR BRAZELTON 
= THE REGISTRAR 
GLENN DILLARD GUNN 
Artistic Director 
accel CHICAGO CONSERVATORY 
ii wacngeonecinguaal 25 East Jackson Blvd., Chicago, Ill. 
LORO GOOCH 
Manager 
E. T. HOWARD 
Registrar @ 
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T.M.T.A. CONVENTION 
PLANS ANNOUNCED 





NOVAES TO PLAY’ FOR 
TEACHERS 





Announcement was made this 
week by Mrs. Carrie Munger 
Long, convention chairman, that 
the celebrated Brazilian pianist, 
Guiomar Novaes, one of the 
great virtuosos of her sex, will 
be presented at the Texas Music 
Teachers Association Convention 
on November 27, at the McFarlin 
Auditorium, Dallas. This an- 
nouncement, together with the 
revealing of other details of the 
convention program, practically 
assures a large attendance at the 
annual meet in Dallas on 
Thanksgiving week-end. 

Contests Changed 

Robert A. Markham Waco con- 
test chairman for the ensuing 
year has announced that by vote 
of the board of directors of the 
association the Dealey contests 
for artists-students will be held 
as a part of the Texas Music Fes- 
tival in Fort Worth next spring 
instead of a part of the Conven- 
tion as in the past. 

Carl Wiesemann, Dallas, state 
program chairman of the Con- 
vention, stated this week that his 
complete program would be an- 
nounced through the columns of 
the October Southwestern Musi- 
clan. 

————_ 9 —_—__—_—_. 
DR. TREIBER ENTERTAINED 
BY V. B. ACRES 

FORT WORTH—(Spl) — Dr. 
Harry E. Treiber, originator and 
perfector of a “human _ sound 
table” through which it is possi- 
ble for one to acquire in a short 
time any language he desires to 
speak, was the guest of Mr. V. 


‘B. Acres of Fort Worth during the 


past month. 


Dr. Treiber, whose doctorate, is 
in philology, several years ago 
founded his own school in New 
York and Boston, The Treiber 
School of Voval Education. He 
was given an honorary degree of 
doctor of music by Capitol Col- 
lege of Music and Oratory, Co- 
lumbia, Ohio, last year. Not only 
is he director of the Treiber 
School of Musical Education, but 
he is also dean of the Capitol 
College of Oratory and Music as 
well as being a member of the In- 


ternational Lyceum Association. 
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BETTER MUSIC FOR FILMS 
SOUGHT BY FEDERATION 
NEW YORK CITY—(Spl)— 
“The introduction of better music 
and more of it into screen shorts 
and news reels” was announced 
today as one of the coming year’s 
objectives of the National Feder- 
ation of Music Clubs by Mrs. E. 
H. Cahill of New York City, 
National Motion Picture Chair- 
man of the organization. Motion 
picture producers will be urged by 
the Federation to pay special 
attention to this phase of produc- 
tion activities, Mrs. Cahill said. 
Coincidentally with her an- 
nouncement that music groups 


believe that the average screen 
program would be greatly en- 
hanced by the presentation of at 
least one excellent musical short 
during each performance, Mrs. 
Cahill also revealed that musical 
films of genuine merit have no 
better promoters than the 4,500 
member organizations of the Na- 
tional Federation of Music Clubs. 


When a film which achieves 
musical excellence is issued, un- 
der Mrs. Cahill’s able general- 
ship these units swing into action. 
Music clubs sponsor the local pre- 
miere of the film, sell tickets for 
it on a “share with the manage- 
ment” basis, announce its coming 
through the medium of the press, 
library bulletin boards and club 
notices, and whole-heartedly urge 
attendance. Many meritorious 
films have been given a flying 
start in this fashion. 





Music To Piay An Important Part In Anniversary 


Music will play an important 
part in the celebration of the 
150th anniversary of the forma- 
tion of the Constitution of the 
United States, and it will be a 
prominent feature of this ob- 
servance, for the Director Gen- 
eral, Hon. Sol Bloom, has haa 
wide experience in music, and 
realizes fully the importance 
of music as a part of public 
celebrations. 

Among the activities of the 
music Division, under consider- 
ation, is a nation-wide contest 
in music composition. The con- 
test will be open to music club 
members, junior and _ senior; 
Music division of public schools; 
departments of music in colle- 
ges and universities; and choral 
organizations. The nature of 
the contest will be the compo- 
sition of an anthem for use in 
the sesquicentennial celebra- 
tion, to-be published and dis- 


tributed by the Commission. It 


“Grand Federal Procession’ 
July 4, 1788, by Francis Hop- 
kinson, and our first American 
composer, and one of the sign- 
ers of the Declaration of Inde- 
pendence. For this contest the 
United States Constitution Ses- 
quicentennial Commission will 
provide regulations, and award 
commemorative medals. 

The number of music organi- 
zations to be contracted are ap- 
proximately: 2,168 senior clubs; 
2,538 junior music clubs with a 
total membership, active and 
associate, of about 250,000; 200 
schools of music; 204 depart- 
ments of music in colleges and 
universities; 946 choral organi- 
zations; 17 major professional 
orchestras; 80 music festival as- 
sociations; and 263 chamber 
music ensembles. 

With each group working out 
its own programs, cooperating 
with the National Commission, 
a greater knowledge and ap- 





will be suggested if feasible, to Previalion! of eee our 
use as the text for the anthem Government will be accomp- 
the “Ode” composed for the lished. 
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Centennial 
Audience Likes 
Straus Opera 


San Antonio Opera Co. 
Sings In Dallas 








DALLAS—An audience  esti- 
mated at 2,500 attended the 
opening night of the two-day 
engagement of the San Antonio 
Civic Cpera Company’s produc- 
tion, “The Chocolate Soldier,” 
at the Texas Central Exposition 
Ampitheatre. The audience res- 
ponded joyfully to Oscar Straus’ 
lilting strains and clearly defin- 
ed recitatives and to the spirit of 
the plot which is based on Geo. 
Bernard Shaw’s “Arms and the 
Man.” 

Lois Farnsworth Kirkpatrick 
was the vocally proficient and 
physically attractive Nadina, 
daughter of Colonel Popoff. Wil- 
liam Hain, also physically attrac- 
tive, the possessor of a_ well- 
rounded voice of baritonal pro- 
portions and an actor of no little 
ability, played the part of Bum- 
erli, lieutenant in the Servian 
army. Mr. Hain, under contract 
to the Schuberts, is a valued 
member of the St. Louis Opera 
and was loaned to the San Anto- 
nio Civic Opera as guest artist. 

The settings, by the Robin 
brothers and Mrs. Charles Ficht- 
ner, were colorful and effective. 
The costuming throughout gave 
a freshness to the entire produc- 
tion not always found in produc- 
tions of this type where costumes 
are often rented for the event, 
The stage routines and business 
of the opera lifted the perfor- 
mance to a definitely profession- 
al level. The conducting of David 
Griffin welded the production in- 
to one of true merit. The officers, 
directors, and staff are as fol- 
lows: President, Mrs. Lewis 
Krams Beck; 1st Vice President, 
Dr. Frederick Oppenheimer; 2nd 
Vice President, Mr. David A. 
Powell; 3rd Vice President, Mr. 
Herman Ochs; Recording Secre- 
tary, Miss Gray Dugger; Cor- 
responding Secretary, Mrs. Alice 
Mayfield Brooks; Auditor, Mr. 
Alex jouffray. Directors are Mrs. 
P. J. McNeel, Mrs. Edward M. 
Sykes, Mrs. Lewis Krams Beck, 
Mrs. James J. Jordan, Mrs. B. F. 
Stout, Mr. Herman Ochs, Dr. 

(Continued on Page 8) 
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Who's Who 
In 


Southwestern 
Music 














WILLIAM J. MARSH 
William J. Marsh, composer 


of Texas’ official State Song, 
“Texas, Our Texas,” is Dean of 
the Ft. Worth Chapter of the 
American Guild of Organists, 
olgzanist and choirmaster at 
both the First Presbyterian 
Church and St. Patrick’s Cath- 
olic Church, Ft. Worth, and a 
member of the music faculty of 
Texas Christian University. 
Mr. Marsh has many published 
compositions for organ and 
voice including a Centennial 
Mass written especially for Tex- 
as’ centennial year. He was 
born in England but has been 
a resident of Texas for thirty 
years. A cotton man by profes- 
sion, Mr. Marsh seriously states 
that “music is merely his hob- 
by.” 
—_—_——_Q-—_——_ 

DENISON, Texas — G. E. 
Swindell, band leader for the 
Denison High School, is organ- 
izing a junior band. Swindell 
had been instructor of band 
music at the high school here 
since the study had been giv- 
en credit rating in high schools. 
His band comprised junior and 
senior boys. 





INTERNATIONAL 
LIBRARY OF MUSIC 
for Voice 
Piano 
Violin 
Three comopletely graded sets 
containing the masterpieces of 
all ages. The evolution of “orty 
years of experiment and exper- 

ience. 
RUTH E. SCHIRMER WHITT 
State Representative 


7431 San Fernando — Dallas 
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Piano Tournament Judges For 1936 





Prominent musicians who served as judges in the 1936 National 
Piano-Playing Tournament, sponsored by the National Guild of 
Piano-Teachers, Inc., included fifty-one pianists and teachers of 
note. This jury of musicians heard 4,000 pianists of varying ages 


_ play programs that averaged nearly ten compositions each, chosen 


from four centuries of musical composition. 


The list of judges is as follows: 





TOURNAMENT JUDGE ADDRESS 
Corpus Christi Robert Markham Waco 
Longview Augusta Bates Coleman Waxahachie 
Waco Russell Curtis Arlington 
San Angelo Virgean Englande Estes Fort Worth 
Brownwood Allis E. Barcus Fort Worth 
Cleveland George Halperin Cleveland 
San Antonio Edwin C. McNeely Fort Worth 
Rio Grande Valley Henry E. Mever Georgetown 
Abilene Kathleen Fain Dallas 

Mrs. E. F. George Lubbock 
Katherine Kilander Fort Worth 


Wichita Falls 


Virgean Englande Estes Fort Worth 


Dorothy Garrett Arlington 
Dallas Mrs. C. H. Crowe Waxahachie 

Gladys Kelso Denton 

E. Edwin Young Abilene 
Fort Worth Augusta Bates Colernan Waxahachie 
Miles City Carl Berggren Minneapolis 
Long Beach Clarence Gustlin Santa Ana 
New Orleans Mrs. J. B. Rucker Dallas 
Baton Rouge Mrs. J. B. Rucker Dallas 
Austin Harold H. Todd Dallas 
Washington Elizabeth Gest Philadelphia 
Sioux Falls Frederick Mueller Minneapolis 
Portland Dr. John Landsbury Eugene, Oregon 
Boston Lois Swett Boston 

Avis Charbonne Providence 

Richard Platt Boston 

Ricnard McClanahan New York 
Beaumont Irl Ailison New York 
Bakersfield Kathleen Fain Dallas 
Houston Miriam Fox Withrow Fresno 
San Diego Miriam Gordon Landrum Austin 
Oakland xsiomer Grunn Los Angeles 
Galveston Olga Steeb Los Angeles 
Riverside Otto Moellecing Corpus Christi 
Oklahoma City Adelaide Trowbridge PerryLos Angeles 

Redlands Carl Wiesemann Dallas 


Clarence Burg 


Wichita, Kansas 


Frederic Libxe 


Oklahoma City 


Los Angeles Paul Clarke Stauffer San Diego 
Clarence Gustlin Santa Ana 
Fresno Edna Corneel Ford Oakland 
Pomona Adelaide Trowbridge PerryLos Angeles 
Shereveport Irl Allison New York 
Little Rock Irl Allison New York 
Philadelphia Gustave Becker New York 
Richard McClanaiian New York 
Orange County, Calif. Irl Allison New York 
New York John Mokrys New York 
Hans Barth New York 
Carl Roeder New York 
Cleveland, Ohio G. Halprin Cleveland 





State Song's History Eventful 


By Winston 


The song, “Texas, Our Texas,” 
words by Gladys Yoakum Wright 
and music by William J. Marsh, 
remainded in open competition 
for six years until it was for- 
mally accepted by the Legisla- 
ture. 

It was in 1924 that Governar 
Neff instigated the competition 
by calling together a committee 
of 25 teachers, lawyers, musici- 
ans, and others, who were to 
chcose from 450 songs the song 
to be the official one of the state. 
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Summerhill 

The selection of this piece was 
made, but its use immediately 
waned after its inauguration, 
whereupon a second hearing was 
staged. “Texas, Our Texas’ was 
again chosen, and 1928 it was 
accepted at a joint session of the 
Legislature. A check for $1,000 
was raised by the state song 
committee and presented to 
Marsh and Miss Wright. Since 
that time, the selection has en- 
joyed nation-wide acclaim. 





- 


Announcing 


the 


National Piano 
Playing Tourna- 
ment 


-1937- 
6 


Sponsored by the 


National Guild of 
Piano Teachers, 
Inc. 


A Tournament Will be 
Held In Every State of 
the United States, with 
15 in Texas, 10 in Cali- 
fornia, 5 in Louisiana, 


and 3 in Oklahoma. 


The National Honor 
Roll will be published in 
The Musical Courier 


Applications for Guild Mem- 
bership should be addressed 
to: 


National Guild of 
Piano Teachers, 
Inc. 


Grand Central Annex 


New York, N.Y. 


July-August, 1936 
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BOOK REVIEWS 


“Music In Texas—A Survey Of One Aspect 
Of Cultural Progress” 


Lota M. Spell, Austin, Texas, 1936. 

The book, “Music in Texas,” by Lota M. Spell, is, in the words 
of the author, ::a pioneer, not a masterpiece.” Here is a book for 
the honest searcher after the truth about music in Texas. So smalé 
a book (157 pages) may give Only a part of the facts, but these 
pages are interesting and valuable. 

Mrs. Spell’s book covers the entire period of human history in 
Texas. Beginning with the music of the aborigines she has traced 
the main contributing sources and has told of the latter day frui- 
tion in the works of significant composers. No period of history 
amenable to classification has escaped the author’s scholarly scru- 
tiny. The result bespeaks an open mind, a keen sense of relative 
values, and a breadth of view-point which are praise-worthy to a 
high degree. 


“Music in Texas” is certainly the first book that has brought 
under one cover such diverse topics as “Music in the Texas Mis- 
sioon,” Singing Societies in Texas,’ “Opera in Texas,” Texas Folk 
Music,” and “Music Composed by Texans or in Texas.” These are 
but five of the eighteen chapter headings. It is good to note that 
Mrs. Spell has usually given credit to personalities. Movements in 
human progress become significant and understandable to the 
average person in proportion as they are illustrated in a person or 
persons. 

The music clubs, literary clubs, music teachers, and interpreters 
will be rateful for the surprising rich content of Mrs. Svell’s volume. 
It will remain One of the really permanent books brought out in our 
Centennial year—H. E. M. 

ee 


SWING AND TURN: TEXAS PLAY-PARTY GAMES by Wil- 


liam A. Owens (Tardy Publishing Company, Dallas.) Mr. Owens 
divides his recent collection of singing and danving games, which 
still constitute a popular form of amusement in rural communities, 
into Children’s Games. Longways Dances, and Ring Games. Witn 
each selection he includes the words, music, directions for playing, 
and origin when known. 


Whether taken from ballad, nursery rhymes, or “break-down 
tunes, simplicity is the chief characteristic of this music which can 
be grouped into three scale forms: pentatonic, hexatonic, and hep- 
tatonic. Only two of these sCngs have a form of rhythm as compli- 
cated as the triplet and only one is in a minor key. Many of the 
tunes which seem to be in a minor key to a person accustomed to 
hearing modern music are really in a major key with a different 
scale form.—D. N. W. 

—_———_9—__—_—. 


MUSIC IN THE JUNIOR HIGH SCHOOL, by Karl Wilson Gehr- 
kens (C. C. Birchard & Co., Boston.) Taking up the work of music 
education in the three school years chiefly distinguished by their 
dullness, Dr. Gehrkens has, through experience and thought rather 
than research, given us many splendid practical suggestions for 
guidance on a high level in the training of music through the ado- 
lescent period.——C. J. G. 

—— 


NEW MUSIC 


PIANO BOOK 
FAIRIES AND FRIENDLY FOLK—Folk song pieces for the 
piano, by Mary Bacon Mason (Clayton F. Summy Co. 429 South 
Wabash Ave., Chicago.) A splendid collection of rare old _ tunes, 
beautifully arranged, carefully graded and fingered; second grade, 
or may be used as a song or recreation book, or in kindergarten 
work. 


CHORUSES AND ANTHEMS 

SALUTE TO TEXAS, by William J. Marsh (C. C. Birchard & 
Co., Boston) Fine, dignified, yet singable, mix chorus written espe- 
cially for Texas Centennial Year. Mr. Marsh has given us a song 
equal to his “Texas Our Texas,” the official state song, if not a bet- 
ter one. 

PRAYER, by Radie Britain (G. Ricordi & Co., Inc, New York) 
Of modern harmonic construction, though highly musical and fer- 
vently religious in style, this composition is excellent for a Capella 
Choir or chorus with organ accompaniment. 

ALL HAIL TO TEXAS, by Mrs. J. Melrose Scales (E. G. Coun- 
cil, Dallas). One of the many Texas songs found on music counters 
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this year, its two-part arrangement for treble voices and its simple 
tune make it usable in public school work. 

CARRY ON, OH AMERICA, CARRY ON!, by Richard W. Pas- 
coe, Will Dulmage, and H. O. O’Reilly Clint and arranged by Mario 
Moore (Jenkins Music Company, Kansas City.) A patriotic chorus 
emphasizing the spirit of the nation during its hours of strife. A 
worthy tune for national holidays, assembly periods, and flag rais- 
ing exercises! 

NORWEGIAN CRADLE SONG, arranged by Morten J. Luvaas. 
A lovely Norwegin folk song expertly arranged for a cappella choir; 
not too difficult. 

VOCAL SOLO 

A LONE STAR, words and music by Margery Armitage (C. C. 
Birchard & Co., Boston.) A sentimental ballad somewhat above the 
average Centennial Year song, the waltz rhythm of the chorus 
making a lovely tune. 

BAND ARRANGEMENTS 

I’M COMING BACK TO YOU, MY TEXAS, by Bill Cunning- 
ham; BLUE BONNET, FLOWER OF TEXAS, by Oscar J. Fox: 
WILL YOU, COME TO THE BOWER?, by Oscar J. Fox; BAND 
ARRANGEMENTS, by William O. Revelli (C. C. Birchard & Co., 
Boston.) All splendidly arranged band parts of these already popu- 
lar Centennial numbers. 


Old Violins Vs. New Violins 


When a noted violinist visits the tone becomes less and less 


your town you may notice that 
he has an old Cremona that cost 
him possibly as much as $75,000. 

If you’re the average person, 
you wonder why any sane man 
would pay out such a fortune for 
such a tough-looking old relic. 


Ask him about it, and our vir- 


virile as the years go on. 


The few existing Cremona vio- 
lins are now in their musical 
prime, which accounts for the 
high prices paid for them. The 
money goes for the golden voice 
and not for the time-scarred body 
itself. 


tuso will tell you that the new 
and better-looking violinshavea ern vyiolin-maker, of Saginaw, 
comparatively poor tone and that wichigan, for years has experi- 
he must have a charming voiced mented to create a method of 
instrument to thrill his audience hastening Nature’s process of 
and stir up his own artistic soul. yinening the tone of a correctly 

Why are these very old violins, graduated violin. Fraser violins 
made by the master makers of are heard on the radio, the stage, 
Cremona. superior in tone to the gy the concert platform almost 
product of our best modern ar- any day of the year. 
tisians? Did the ancient makers 
rotsess some potent secret of 
construction that they carried to 
the grave with them? 

Let us not disillusion ourselves. 


Chelsea Fraser, a veteran mod- 





FRASER VIOLINS 
Amaze the Violin World 


The only. NEW violins with the 


: = rich golden voice of the famous 

A human being of long ago was 2d Cremonas. It has taken 100 

no smarter than human beings years or more of playing to per- 

* 7 fect the tone of a Stradivari or 

are todev. There have always Guarneri violin. A new discovery 

been a few extra-gifted men, in by Chelsea Fraser ripens the tone 

: : £ of his fine handmade instruments 

oy art. during any period o- the to the same point in TWO 
world’s history. WEEKS’ time. 

Long ago, a few Italians dis- NOW you can get a wonderful 


new violin at a reasonable price. 
covered how to make excellent Write for illustrated circular at 


toned violins, the chief essential once! 

being correctly graduated tops CHELSEA FRASER 
and backs. They did not divulge MASTER VIOLIN MAKER 
their formula, but a few talented 2025-A Stark St., Saginaw, Mich. 
artisans in the decades that have 
followed worked it out for them- ——— em 
selves, and ever since the days of 








Stadrivr and Guarnieri there CATERING 
have been a few  violin-makers TO 

who turned out a product fully 

as meritorious as the old mas- The Music Teachers 
ters. 


of the Southwest 


E. G. Council 


“The Music Man” 


But the tone of the Cremona 
instruments still leads. This is 
because playing on a good violin 
(one that was correctly gradu- 
ated when created) mellows and 
enriches its natural tone. The 
improvement continues for a PHONE 17-2228 
century or more; then the wood 1401 Elm St., DALLAS, TEXAS 
begins to weaken with decay, and = ee 
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Texas 
Music Teachers 
Association 


OFFICERS 


Miss Mary Dunn, President 
1811 Ninth Street 
Lubbock, Texas 

Carl Wisemann, Vice President 
Dallas Conservatory of Music 
Dallas, Texas 
E. Clyde Whitlock, Vice Pres. 
Fort Worth Conservatory 
of Music 
Fort Worth, Texas 
Robert Markham, Vice President 
Baylor University 
Waco, Texas 
Mrs. Roger C. Neely, Sec.-Treas. 
1114 Buck Street 
Fort Worth, Texas 
ey ay 
DIRECTORS 
Miss Roxy Grove, Waco, Texas 
William E. Jones, Denton, Texas 
Robert Hopkins, Waco, Texas 
Clyde Garrett, Arlington, Texas 
Dr. Carl Venth, Chairman 
Board of Examiners 
Westmoreland College 
San Antonio, Texas 


ce a) 


OFFICIAL MAGAZINE 


‘“‘Southwestern Musician’”’ 
Clyde J. Garrett, Editor 











CENTENNIAL AUDIENCE 
LIKES STRAUS OPERA 


(Continued from page 5). 


John A. Rowe, Miss Gray Dug- 
ger, Mrs. Herbert Kokernot, Dr. 
Frederick Oppenheimer, Mr. 
David A. Powell, Mrs. W. H. Don- 
ovan, Mrs. Amos’ Maverick 
Graves, Mrs. Thomas Lodovic, 
Mr. Joe Naylor, Mrs. Oscar Brun- 
ner, Mrs. Alois Braun, Mrs. 
Jesse Oppenheimer, Mr. Porter 
Loring, Mrs. Josephine Black, 
Mrs. Henry Phelps, Mrs. John M. 
Bennett, Mrs. E. P. Arenson, 
Mrs. Alice Mayfield Brooks, Mrs, 
E. D. Dumas, Mrs. Roy Angell, 
Mr. C. W. Miller, Mrs. Uharles 
Fitchner, Mrs. H. Lutcher Brown, 
Mrs. Louis Moyer, Mrs. Boen 
Swinney, and Mrs. Don Tobin. 
The Executive and Production 
Staff is composed of Mrs. Lewis 
Krams Beck, Production and Gen. 
Manager; David Griffin, Con- 
ductor and Musical Director; 
Walter Romberg, Concert Master; 
Harry and Florence Griffith, 
Stage directors; Douglas Hale, 
Stage Manager; Mimi and 
Pomme, Chorus Routine; Flor- 
ence Brush, Accompanist; Mrs. 
Ray Jackson, Douglas Hale and 
‘Bob Winn, Properties; Leila Py- 
ia Pyron, Wardrobe Mistress; Le~ 
lia Pyron, O. Baldesareli and 
Beryl Hale, Make-up; Robin 
Studie, Scenery; Mrs. Charles 
Fichtner, Decorative Artist; The 
Naylor Company, Programs.—C. 
J. G. 
———— 


Have you paid your T.M.T.A. 


dues. , 
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Dallas Continues Musical Activity 


Centennial Musical Features Help Sustain Interest 


Dallas—(Spl.) — The many 
events at the Texas Centennial 
Central Exposition have kept 
Dallas musical schedules at a 
fast pace during the usual off- 
season pediod. These, however, 
have leaned toward the lighter 
vein with well-known dance 
orchestras and  vaudeville-type 
preductions featured. 

Starting the fall season of 
Centennial events, the San An- 
tonio Civic Opera Company per- 
sented the “Chocolate Soldier’ 
on the evenings of September 5 
and 6 in the Amphitheatre of 
the exposition. William Hain, 
leading tenor of the St. Louis 
Opera Company and _ Lucille 
Klaus of San Antonio were cast 
in the leading roles. The produc- 
tion showed a professional fin- 
ish which lifted the San Anto- 
nio group high above the ama- 
teur level. David Griffin con- 
ducted. 

The Dallas Symphony Orches- 
tra will open its 1936-37 season 
on September 18 at the Texas 
Centennial] Ampitheatre. Dr. 
Paul Van Katwijk spent the en- 
tire summer in Europe arrang- 
ing for the presentation of many 
modern compositions including 
some by Franck Harty, De Falla 
Golestan, and others. 

Lauritz Melchor, German ten- 
or of the Metropolitan Opera, 
will open the Civic—Community 
Music Association series on Oct. 
27 at the McFarlin Auditorium. 
Others in this. series include 
Guiomar Novaes, pianist; Ru- 
dolf Serkin, pianist; Trudi Bal- 


let; St. Louis Symphony Or- 
chestra; Kirsten Flagstad, so- 
prano. 


_ The gigantic music extrava- 
ganza, “The Great Waltz,” with 
music by Johann Strauss, will 
be heard at the Majestic this 
winter under the management 
of Interstate Theatres. 

The San Carlo Opera Company 
will pay its annual visit to Dal- 
las on Feb. 5, 6, and 7 at the Ma- 
jestic. Mrs. John F. Lyons, im- 
pessaria, will present Serge Rach- 
maninov, Russian pianist, on 
December 12 and the Monte 
Carlo Ballet Russe on January 9. 
The latter will be at the Centen- 
nial Park Auditorium. 

October 28 has been set as the 
date for the Premier presenta- 
tion of Theophilus Fritz’s Opera 
“Tejas.” This, too, will be pre- 
sented in the Centennial Ampi- 
theatre. Vittorio Verse, former 
conductor of the Metropolitan 
Opera Company, will conduct. 

| 


Plan to attend the T.M.T.A. 


Convention in Dallas. 





San Antonio Starts Fall 
Season 





BY TEKLA 
SEEBE STAFFEL 


SAN ANTONIO— (Spl) Stu- 
dios and schools of music are 
rapidly opening their doors for 
the Fall Season. The San Anto- 
nio Music Teachers Association 
will start activities soon. At its 
last meeting in May at the Auro- 
ra Hotel, a banquet was held and 
the annual election of officers 
took place, which resulted in the 
following officers being elected 
for the coming season: Mary 
Stuart Edwards—President: Mrs. 
Tekla Seebe Staffel—First Vice 
President; Mrs. Florence Cox, 
second Vice Pres.; Mrs. Evith 
Law, recording secretary; Mrs. 
Mary Springale, corresponding 
secretary; Merry Breudel Sulli- 
van, Treasurer; membership com- 
mittee, voice, Mrs. L. L. Marks; 
piano, Mr. Frederick King; vio- 
lin, Carl Venth. David Griffin, 
the retiring president, was toast 
master and Alois Braun gave an 
interesting discourse on the Sa- 
lons of Europe. 

The San Antonio Federation of 
Music Clubs held its first meet- 
ing of the year this week at the 
St. Anthony Hotel in the form 
of a musicale-luncheon, which 
featured Mary Adel Carson, lyric 
soprano, whose lovely soprano 
voice thrilled the audience. Dr. 
L. A. Woods, Austin, State Super- 
intendent of Education, spoke on 
“The Constitution of the United 
States. 

San Antonio Civic Opera Com- 
pany presented Straus’ operetta, 
“The Chocolate Soldier” as_ the 
feature attraction of San Anto- 
nio Day at the Texas Centennial 
in Dallas, Sept., 5 and 6. 

John M. Steinfeldt, president of 
San Antonio College of Music, 
visited in Chicago this summer 
with his son, Eric, and is now at 


Morgans Point, his summer 
home. 
a 
Beaumont In Musical 
Upswing 


BY LENA MILAM 

BEAUMONT —(Spl.) Music ac- 
tivities are looking interesting 
here for this season. Josef Evans, 
Margaret Kreichbaum. Jewel and 
Hazel Harned, E. O. Bangs, Ann 
Whitaker, Charlotte Wilson, Rae 
and Alice Kent, Allie Mae Sim- 
mons, Alice Bergin Blanchette, 
Edna Brooks, Anita Van Meter 
and Dorothy Mae Cruthirds are 
local music teachers who are 
opening their studios for piano, 
violin, voice, theory and har- 


mony institution. Marie Gregg’ 


who has’7 been studying in 
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Vienna and Paris, is re- 
turning to her piano class. O. 
G. Parks, pianist , accompanist 
and choir director will snend vart 
of tach week with his class here 
and part with his music studies 
in Southern Methodist Univer- 
sity. 

H. J. Kanady comes as the new 
head of the music department of 
Lamar College. Mr. Kanady for- 
merly taught at Oklahoma City 
University. Mrs. Kanady, pianist, 
will be welcomed as another ad- 
dition to music circles. 


The City Music Commission, 
Mrs. Beeman Strong, president, 
will resume regular meetings the 
first Monday in October. Their 
activities for the season include 
three artist concerts, four com- 
munity concerts, which will be 
presented at Hotel Beaumont on 
Sunday afternoons, open to the 
vublic, a unique Music Day at 
South Texas State Fair, culmi- 
nat‘ne with the avpearance of an 
outstanding artist. 


The First Methodist Church 
Symphony will resume _ regular 
Sunday evening concerts begin- 
ning Sept., 13, under direction of 
Mrs. Lena Milam. They will ap- 
pear in concert at the Centen- 
nial on Nov. 1. 


The Woman’s Club Chorus, 
with Mrs. J. T. Shelby as pvresi- 
dent, will be directed by E. O. 
Bangs for the sixth year. The 
Music Study Club, Music Depart- 
ment of Women’s Club and Piano 
Ensemble will bt presided over 
by Alice Kent, Mrs. Josef Evans 
and Mrs. Beeman Strong. 

The fifteen junior and Juve- 
nile Federated Clubs will elect 
new cffivers with the opening of 
school and plan to sponsor a city 
Federation of Junior clubs _ for 
mutual help and inspiration. 








MUSIC TEACHERS 
OF TEXAS 


Attention 


OUR SHEET MUSIC 
DEPARTMENT 
is complete in every detail. 
One of the largest in 
the South. 





PROMPT SERVICE 





Open a charge account 
with us and see 
the difference 


J.R. REED 
MUSIC C0. 


AUSTIN 


Established in 1901 
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Hardin-Simmons University 


SCHOOL OF MUSIC, ART AND SPEECH 


Departments of Piano, Voice, Violin, Theory, Public School Music, 
Band and Orchestra, Fine and Applied Art, Public Art, Penmanship, 
Speech, Speech Correction, Dramatic Art. 


4 | é Address President J. D. Sandefer for information, 


ABILENE, TEXAS 





























Southern Methodist University 


DR. CHARLES C. SELECMAN, PRESIDENT 


THE SCHOOL OF MUSIC 
PAUL VAN KATWIJK, Dean 


PIANO — VOICE — VIOLIN — ORGAN — OBOE — SAXAPHONE — 
CELLO — FLUTE — THEORY AND MUSICAL HISTORY 
-— PUBLIC SCHOOL MUSIC 


MODERN DORMITORIES AND EQUIPMENT 























Mary-Hardin—Baylor | 
FINE ARTS CONSERVATORY 


Announces 


| 
SUMMER SESSION—JUNE 1-AUGUST 7 


CENTENNIAL CHORUS, Studying New Music. New Conducting 
Methods for Use by High Schoo! Choruses. 


MASTER CLASS IN PIANO for Teachers, by Dr. Walter Gilewiez: Full 
Instruction in Piano, Voice, Violin, ‘Public School 
Theory. 
Radically Reduced Rates — Write for Full Information. 


PRESIDENT J. C. HARDY, A. M., LL. D. | 
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Music, and 

















Our Lady of the Lake College 


San Antonio, Texas 


MUSIC DEPARTMENT | 
Institutional Member of the National Association of Schools of Music 


Offering Courses Toward: 
Bachelor of Music degree, with major in piano, violin, voice, or School 
Music 
Bachelor of Arts degree, with major in music. 
Certificate in music 
Special advantages in Orchestra, Band, and Choral Ensemble. 














Fort Worth Conservatory 
Of Music, Inc. 


Jeannette Tillett, President E. Clyde Whitlock, Vice President 
Arthur Faguy-Cote, Associate Director 


All branches of Applied and Theoretical Music. Accredited by 
the State Board of Education. Term opens Thursday, Sept. 10 


Catalogue upon request. 
1100 West Cannon Ave. 





FORT WORTH 




















WM. E. JONES 





e TEACHER OF SINGING 


Musical Conductor | 
Director Department of Music 
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Texas State College for Women 
DENTON, TEXAS 
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By Katherine B. Morgan 


HOUSTON —- (Special) — 
Never has the Houston Symovoh- 
ony Orchestra planned such a 
brilliant series of concerts as th? 
ones for the season of 1936-37. 
Ernst Hoffman, who was for 
twelve years director of the 
Opera and Symphony Orches- 
tra in Breslau, Germany and 
during the past year conducted 
with remarkable success’ the 
Commonwealth Symphony Or- 
chestra in Boston, will be the 
conductor of the Houston Sym- 
ohony Orchestra. He is thorough- 
ly in sympathy with the idea 
that the symphony sould pre- 
pare its programs with its audi- 
ence in mind, and that it should 
make those selections of num- 
bers which the audience as a 
whole wants to hear. For the 
opening concert in November. 
Tito Scipa lyric tenor. who has 
sung with the Metropolitan com- 
panies, has been engaged to sin* 
with the Houston Orchestra. 
For the February concert the 
young prima donna Dusolina 
Giannini has been engaged to 
sing. Those in charge feel that 
this season’s work will be the 
pinnacle of success. Mrs. J. G. 
Flynn, Business Manager, will 
return from Mexico on Sevtem- 
ber 15, when other artists will be 


Houston Music Season Excites 
Interest 





engaged to be with the orches- 
tra. 


On October 28, thirty musici- 
ans from the Houston Symphony 
will play in Dallas under the 
baton of Vittorio Verse, former 
conductor for the Metropolitan 
Opera Company. These musici- 
ans were under his _ leadership 
last season for two months when 
Mr. Verse was guest conductor 
and again when he was director 
of the Texas Grand Opera Com- 
pany in Chicago. 

Mrs. John Wesley Graha, 
who has been in the East, has 
returned to Houston, and is 
planning and working with the 
singers whom she will take to 
Washington to appear in con- 
certs. 

Mrs. Anna Mae Weiss, who for 
ten years was director of music 
in Sacred Heart Church, has 
been engaged by the Holy Rose 
Church as director of music. 
Mrs. Weiss will also conduct 
classes in singing, which will 
contribute greatly to the musical 
life of Houston. 

The Tuesday Music Club will 
have its first meeting in O7xto- 
ber. The Club plans to. give 
music and musicians the same 
delightful study and meditative 
loveliness which has ever been 
the tradition of their work. 





KATHERINE MORGAN TO 
LECTURE 





HOUSTON—(Spl)— Katherine 
B. Morgan, in connection with 
her piano and organ work, will 
give a number of lectures in 
West Texas during the month 
of November. The first of the 
series of lectures will be given 
on the morning of October 7, at 
which occasion the subject will 
be “A Morning With George R. 
Handell, Charles Dickens and 
Rembrandt.” In the lecture Miss 
Morgan will visit Poets Corner in 
Westminister Abbey, where Han- 


del and Dickens rest so near each 
other. 
a ) 


HOUSTON VIOLINIST ON RO- 
TARY PROGRAM 





WACO — (Spl)—Music-lovers 
of Waco recently enjoyed a pro- 
gram including selections by Pro- 
fesscr Gregor Jassel, violinist 
from Houston given at a Rotary 
Club Luncheon given at the 
Roosevelt Hotel. Prof. Jassel is 
a graduate puvil of Prof. Auer of 
St. Petersbergh. He was accom- 
panied on the piano by Mrs. B. 
M. Kendrick of Marlin. 





MUSIC SOCIETY GIVES CON- 
CERT 





EL PASO—(Spl)—The El Paso 
Chamber Music Society opened 
its season with a program given 
at the Radford School for Girls, 
Wednesday, Sept. 16. Robert 
Stevenson. vianist vlayed two 
solos, together with the Schu- 
mann Piano Quintet. Chamber 
Music Society players are Alice 
Meisel andd R. P. Conklin, first 
violin; Eugene Sullivan,  sec- 
ond violin; Ruth Buchanan, 
Viola, and C. H. Hopfield, violin 
cello. 
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EIGHTY FIFTH ANNIVER- 
ARY CELEBRATED 


Waco—(Spl)—Music played an 
important part in the unique 
ceremonies held as a tribute to 
Reverend Noah T. Byars, who on 
May 31, 1851 organized the First 
Baptist Church of this city. 
Positions especially arranged by 
Robert Markham furnished prop- 
er atmosphere for the pageant at 
the evening service. Selections by 
Silver, Bach, Rogers, Amani, 

A musical background of com- 
Seriabina, Gretchaninoff, and 
Moussorgsky were featured. 
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Have you paid your T. M. T. A. 
dues 


Will you continue to receive 
the Southwestern Musician? 

If your subscription is paid, 
yes. If your T. M. T. A. dues are 
paid, yes. 


a 
; Plan to attend the T.M.T.A. 
Convention in Dallas. 








Baylor University School of Music 


Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL.D., President 


PIANO VOICE VIOLIN 
Lytle Powell, Robert Hopkins . Th 
Guest Artist Leone Kruse James C. ‘Thomsen 
Roxy Grove CELLO VIOLA 
Seunes Seesnnam Marian Wolfe Fritzi Fischl Thomson 
ORGAN THEORY WIND INSTRUMENTS 


Robert Markham Bernice Hensler 


MUSIC EDUCATION 
Ella Lovelace 
Cobby Stivers 


For 
For mation F211 Quarter Opens Sept. 14, 1936 
| Address: ROXY HARRIETTE GROVE, Chairman 


Everett McCracken 




















(LAUDE SAMMIS 


Violinist — Recitalist 


Conductor 
Director of Fine Arts Department 
Texas Christian University 
Fort Worth, Texas 


Available for Recitals Season 1936 37 


Fort Worth, Texas 
Correspondence regarding Violin Study 
welcomed 









































Lytle Powell To Teach At Baylor, Waco 


WACO — (Spl)—Lytle Powell, 
just returned from a three years 
study in London with the famous 
master Tobias Matthay, will be 


in Waco for six month’s inten- 
sive teaching during the period 


from September, 1936 to March, 
1937. He will represent the Matt- 
hay principles of piano-forte 
playing and will return to Lon- 
don for additional teaching and 
concert appearances in the Spring 
of 1937. 





NEW DIRECTOR 


James W. 
West, newly 
elected as- 
sistant band 
director at 
North ‘Texas 
Agricultural 
College, Ar- 1% 
lington. Mr. 
West is a 


graduate of 
the College 
and @ pu- 
pil of Col. 
Earl D. Irons. 





= 





LUNCHEON 


WISHITA FALLS. — (Spl— 

Mrs. J. W. Akin entertained 
her organ students at a small 
but decorative affair at the Holt 
Hotel here, Friday, September 
4. Those present were Misses 
Margaret Dale, Lucile Crouch, 
Helen Smith, Elizabeth Perkins, 
Lillie Mae Kerr, Mary Brown 
Basham, Elizabeth Wright, Mrs. 
J. E. O’Brien, Mrs. Paul Hines, 
Mrs. O. J. Didzun, and the hos- 
tess, Mrs. J. W. Akin Jr. 


NORTH TEXAS AGRICU LTURAL COLLEGE 


| ARLINGTON, TEXAS 


| DEPARTMENTS OF MUSIC, ART AND SPEECH 


T. W. C. PRESENTS 
CONCERT 


The Department of 
Arts of the Texas 
College presented Herbert 
Daugherty, Bass, Lola Ruth 
Stanfield, pianist, May Rosen- 
lund, violinist, and Migon Fen- 
oglio, pianist, and an orchestra 
of thirty pieces, under the di- 
rection of Marius Thor, in a 
concert May 24 at the Fine 
Arts Auditorium here. 


Fine 
Wesleyan 


The student artists appearing 
on the program are pupils of 
Ellen Jane Lindsay, Guy &®. 
Pitner, Katherine Kilander, 
and Marius Thor. The concert 
was followed by an informal 
reception. 





ANNA E. GEORGE 


Composer-Pianist 
TEACHING — RECITAL 
COACHING 


1001 N. Dearborn St., 
Chicago, Ill. 











| DEPARTMENTAL HEADS 

















RUSSELL CURTIS EUGENE ADAMS 
PIANO 


CLYDE GARRETT 
Chairman 


VIOLIN 
VOICE & THEORY 


EARL D. IRONS 
BAND 























AGATHA MARJORIE E. RICHARD 
PATTERSON PATCHALL SLAUGHTER 
ORGAN ART SPEECH 





ARTIST-FACULTY COMPOSED OF ABOVE DEPARTMENT HEADS AND OTHERS 





Correction, Public School Art, Commercial Art, etc. 


Fall Semester Opens Sept. 21 
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Courses in Piano, Voice, Violin, Organ, Theory, Public School Music, Band and Orchestra, Chorus, A Cappella Choir, 


For Information Write The Registrar 
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THE SOUTHWESTERN MUSICIAN 


Little Theatre, Speech 





July-August, 1936 














a 





THEORY FORUM 


Conducted for the Texas Music Teachers Association and general 
readers of The Southwestern Musician by 
LUCILE PATTERSON DIDZUN 
Wichita Fails, Texas 











Mezzo staccato or non legato is indicated by a slur combined with 
dots above or below notes. The time of the notes will be shortened to 
one-half their criginal value so that the effect produced is that of 
a slow staccato which clings to the tones before releasing them 
Staccato is indicated by a dot akove or below each note to be played 
or sung. The time of each note so marked is to be shortened to 
one-fourth its original value, the rendition to be quicker and the 
effect brighter than that of mezzo staccato. Staccatissimo is indi- 
cated by pointed marks shaped like miniature arrow heads above 
or below notes. 





A mordent is one trill beat played quickly with a return to the 
principal note. For example the succession A G G with the first 
two notes as thirty-second notes would produce a mordent. The 
auxiliary note is found a half step or a whole step above the prin- 
ciptl note. R grupetto or turn is a succession of notes from a princi- 
pal note to the upper auxiliary returning to the principal note 
‘proceeding to the lower auxiliary and returning again to the prin- 
cipal note. Fcr example, C D C BC. Or in the case of the so-called 
classical turn, D C B C. An appoggiatura is written as a “grace” 
note slurred to the principal note and is to recieve half (or in the 
case of a dctied note two-thirds) of the note to which it is attached, 
tthe accent being placed on the appoggiature itself. An acciaccatura 
is indicated by a being written as a “grace” note with a short 
diagonal mark through its stem and is to be crushed into the 
principal note so that it begins on the beat indicated by the principal 
note kut occupies an extremely small fraction of time so that the 
_accent falls on the principal note. 





The diagram showing relationship of keys is made by drawing 
a circle and dividing the circumference as though making marks 
for the face of a clock. At the top of the circle where the figure 12 
-would be marked on the clock face a capital C is written to indi- 
cate C major scale. By counting up five notes in C scale the name 
of the next scale in sharps, G major, is found. The letter G is writ- 
ten just outside the circumference where the number one is ordi- 
narily seen on the face of a clock. To the right of this its signature 
is written. Similarly D, A, E, B, and F, sharp majors are written in 
their successive places with proper signatures. Since F sharp will 
occupy the place of number six on the clock-face it is necessary to 
draw a tangent to the circle from F sharp to a point directly be- 
neath the place accorded to number seven: Here the last sharp 
scale, C sharp major, will be written with its signature. Returning 
to C major by counting down five in the scale F major, the first 
scale in flats is found. This is written on the circumference of the 
circle where number eleven is found on a clock face. To the left 


ts signature is placed. Similarly by counting down five in each flat 


scale as it is placed in order on the circle the name of the new flat 
scale is found and placed on the diagram with its signature to the 
‘left. Upon reaching G flat it is placed just inside the circle and 
above the F sharp scale and signature. From it a tangent is extend- 
ed to a point just beneath B major scale where C flat, the last of 
the flat scales is indicated with its signature. The relative minor 
of each major scale is found by playirg down three or up six in 
the major scale and diagrammed by writing the small letter indi- 
cating its name just inside the rim of the circle near the major 
scale to which it is related. Tonic major or tonic minor refer to 
major and minor scales bearing the same letter names. For example, 
A major (three sharps) and A minor (no sharps nor flats): B 
‘major (five sharps) and B minor (two sharps.) 





The melodic form of the ascending chromatic scale (according 
jto Dunstan) is written by raising each note in the major scale 
¢built on the note where the chromatic scale begins) a half step, 
excepting the third and seventh scale degrees where half steps 
already occur. The melodic form of the descending chromatic scale 
4s formed by writing the major scales down from a given note and 
lowering each note of that scale so as to form half steps; this will 
‘not be necessary at the tonic and sub-dominant in descending be- 
cause half steps occur without further alteration. For example the 
ascending chromatic scale on F. would be F, F sharp, G, G sharp, 
A B flat, B natural, C, C sharp, D, D sharp, E, F. The descending 
chromatic scale in melodic form from F would be F, E, E, flat, D, 
D flat, C, C flat, B flat, A, A flat, G, G flat, F. The melodic form 
of the ascendig chromatic scale on B would be B, B sharp, C sharp, 
« double sharp, D sharp, E, E sharp, F sharp F double sharp, G 

Continued in Next Issue 
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I. C U. Offers Special Features 


FORT WORTH — (Spl) The 
summer session at Texas Chris- 
tian University closed on August 
21, with the largest enrollment in 
the past several years. A feature 
of the session was the lectures 02 
music education given by Elmer 
Hinty, director of the Music De- 
oartment of Skidmore College and 
member of thé Board cf Regents 
of the University of the State of 
New York. 

The fall term opens on Septem- 
her 11, for Freshmen and Sept., 
12 for upper classmen. Of the 
hundred students majoring in 
music, over twety-five are boys, 
which expresses a new interest on 
the part of men students for a 
career in music. 

Among the new courses in 
music offered this year are the 
following: 

(1) The Physical Theory of 


Music taught by Dr. Newton 
Gaines, who has made Victor 
records. Use is made of modern 
equipment as cathode-ray os- 
cillograph, Hammond Electric Or- 
gan, and crystal microphone to 
find physical explanation of prop- 
erties of resonance, scales, chords, 
characteristic qualities of instru- 
ments, voice, etc. 

(2) The Interrelation of the 
Arts taught by Dr. Merrel Clubb. 
Interrelationship of music, drama, 
poetry, painting, sculpture, and 
architecture. 

(3) Advanced Musical Compo- 
sition taught by W. J. Marsh, whs 
nas published more than fifty 
musical works. Professional Music 
Writing for those who have com- 
pleted harmony and counterpoint 
courses. 

<4) Practical experience in ra-~ 
dio performance. 








—— 








TEXAS CHRISTIAN 
UNIVERSITY 


FORT WORTH 


SCHOOL OF FINE ARTS 


MUSIC 


YOUR MOST CRITICAL STEP IN MUSIC STUDY 


Selecting a school—as a leading music school in the Southwest, all 
T. C. U. trained musicians have secured lucrative positions before or im- 
mediately after graduation for the past several years. 


YOU NEED THE MOST EXPERT DIRECTION 
AVAILABLE 


Up-to-the-minute requirements for the musician satisfied by T. C. U. 
music courses. New courses for the next year include: 

(1) The Physical Theory of Music taught by Dr. Newton Gaines, who 
has made Victor records. Use is made of modern equipment as cathode-ray 
oscillograph, Hammond Electric Organ, and crystal microphone to find 
physical explanation of properties of resonance, scales, chords, character- 
istic quaiities of instruments, voice, etc. 

(2) The Interrelation of the Arts taught by Dr. Merill Clubb. Interre- 
lationship of music, drama, poetry, painting, sculpture, and architecture. 

(3) Advanced Musical Composition taught by W. J. Marsh, who has 
published more than fifty musical works. Professional Music Writing for 
those who have completed harmony and counterpoint courses. 


T. C. U. Provides Complete Music Courses Leading 


To Certificate and Degrees 


_ All branches of music including Public School Music, instruments, 
voice, theoretical music, practical music and academic studies. 


FACULTY 


EDWARD McSHANE WAITS, A. B., 
LL. D., President of the University 
COLBY D. HALL, B. A., M. A., 
LL. D., Dean of the University 
CLAUDE SAMMIS, B. M., Director 
of the School of Fine Arts, Violin 
and Putlic School Music 

HELEN FOUTS CAHOON, 
Prof2ssor of Voice 

JESSIE DEAN CRENSHAW 
TRUELOVE, B. M., Associate Pro- 
fessor of Piano 

KEITH MIXSON, A. B., B. M., 
Piano and Music Theory 


KATHARENE McKEE BAILEY, 
B. M., Professor of Piano 


LEW D. FALLIS, B. A., Public 
Speaking and Dramatics 

W. J. MARSH, Organ, composition, 
and Director of the Glee Club 
SAMUEL WARD HUTTON, B. A., 
B. D., Lecturer in Religious Music 
MERRELL DARE CLUBB, B. A., 
Ph. D., Lecturer in Music and 
Aesthetics 

SAMUEL P. ZIEGLER, B. A., 
P.A.F.A., Professor of Art 

DON GILLIS, A. B., Harmony and 
Assistant Director of Band 
Opening Date, Fall. 

Freshmen, Sept. 11 

Other Students, Sept. 12 


For Catalogue and other information, address PROFESSOR CLAUDE 
SAMMIS, DIRECTOR OF FINE ARTS, T. C. U., FORT WORTH, TEXAS 





~~ 





—_ 
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—— 
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The Vibrato As A Factor In 


Artistic Singing 


Arnold H. Wagner, Ph. D. 
Professor of Voice and Music Education, University of Southern California 





The vibrato is said to have 
been first used by the famous 
Italian tenor, Rubini, who as- 
tonished audiences in the first 
nalf of the nineteenth century 
by his emotional singing. From 
this beginning, like vibrations 
caused by casting a pebble into 
quiet water, the vibrati of Ru- 
bini have traveled in ever-wid- 
ening circles until through use 
and abuse they have effected 
the singng of the entire civiliz- 
ed world. 


Some critics declare that it 
would have been better for the 
art of singing had Rubini never 
lived. Those with less radical 
views, however, hold that while 
an irregular or badly controlled 
vibratc—tremolo as it is com- 
monly called—is objectionable, 
a voice without vibrato is ex- 
ceptionally cold and uninterest- 
ing; and that a well-controlled, 
even vibrato adds beauty and 
emotional quality to the voice. 
When the arguments for and 
against the vibrato are duly ex- 
amined it seems that most of 
the controversy arises trom lack 
of definite terminoiogy and 
knowledge as to the what con- 
stitutes a vibrato and what a 
tremolo. 


It is an interesting fact that 
some singers disclaim any 
knowledge of the existence of 
vibrato in their Own voices or 
in the voices of others and con- 
sider statements as to its uni- 
versal use to be idle assump- 
tions until they are shown irre- 
futable evidenzes of its presence 
in tonoscope readings and ton0- 
photographs of their own voices 
as well as those of all of the 
great concert and operatic ar- 
tists. In passing, it may be well 
to state that both instruments 
mentioned above reveal faith- 
fully to the eye facts of tone 
which escape detection by the 
keenest and most practiced ear. 


The source and nature of the 
vibrato, like the emotions which 
it is supposed to portray, have 
in the past been little under- 
stood. In fact, the first scientific 
study of this phenomenon was 
made under the direction of Pro- 
fessor Carl E. Seashore in the 
psychologeal laboratories of the 
State University of lowa and 
published in 1922. Since this 
publication, a half dozen other 
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. ing to the 





Dr. A. H. Wagner 





research workers, including the 
writer, have been carrying on 
investigation in this field. Ow- 
perfection of the 


technique of tono-pnotography 


ky Dr. Milton Metiessel and 
others working in cooperation 
with Professor Seashore, the 


writer has been able to prove 
certain theories that he has en- 
tertained for a number Of years 
in regard to the control and 
training of the vibrato through 
rhythm. 


. wlodern psychology discloses 
the fact that practically all skills 
and techniques can be improved, 
regardless of the length of time 
that they have remained on the 
same level or plateau of effi- 
ciency, provided that a practice 
exercise can be devised by which 
improvement can be recorded. 
After casting about and trying 
various kinds of laboratory in- 
struments for checking the rate 
of the vibrato, the musicians’ 
cwn instrument, the metro- 
nome, was finally hit upon. 


In checking the vibrato to 
find its rate or number of pul- 
sations per second, a phenome- 
non calied by psychologists 
“subjective rhythm’ is meant 
the tendency of the ear to sup- 
ply an azcent to a regular suc- 
cession of sounds. Listen, for ex- 
ample, to a clock that ticks 


evenly or a metronome, and you 


THE SCUTHWESTERN MUSICIAN 


will find that you can hear the 
ticking in two’s, threes or fours 
at will, and that the subjective 
rhythm established comes to be 
a very real one. Having work- 
ed out a technique of checking 
vibratos at different ralis cor- 
responding to the various me- 
tronome markings, it became 
necessary to verify these oOb- 
servations by some _ objective 
method. 


The kymograph, an_instru- 
ment for recording sound vi- 
brations on a smoked drum, 
was first tried, without success. 
The tono-photographic method 
of recording tone was next tried 
and the results thus obtained 
were found to check satisfactor- 
ily with the metronome observ- 
ations, proving for one _ thing 
that a person with a good sense 
of rhythm can, with a little ex- 
perience, observe and check 
the rate of the vibrato with the 
metronome. 


The tono-photographic cam- 
era designed by the writer util- 
izes four foot strips of supersen- 
sitive moving-pirture film which 
are wound on a drum turned at 
a constant known speed by a 
phonograph motor. By means of 
an optical lever which is set up 
before the drum, a beam of light 
is focused on the film from a 
tiny revolving mirror. This mir- 
ror is activated by a diaphragm 
in the receiving horn of the in- 
strument. Owing to the sensi- 
tivity of the film to ordinary 
light, the photography has to 
be done in an absolutely dark 


room. - 





Artists and Lecture Course Agents for Scores of Texas 
Schools and Clubs 


SOUTHWESTERN MUSICAL BUREAU 


DALLAS 


BOOKING 


OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL and LECTURE FIELD 
Recital Artists of International Fame, Opera Grours, 
Operetta Companies, Soloists for Opera and Oratorio, 
Lecture Recitalists and Educators 
M. C. TURNER, President and Manager 
508 Central Bank Bldg., Dallas, Texas 


STATE AGENT 

















Mrs. Ruth E. Schirmer Whitt, 
State Representative of the Univer- 
sity Society, Inc., New York City, 
publishers of the famous _iInter- 
national Library of Music, who has 
staricd her Southwestern sales cam- 
paign this month with headquarters 
in Dallas. Mrs. Whitt is well known 
in this area, her work as a musician 
and executive having extended over 
a period of about fifteen years. 
CURIOS 

Indian relics, beadwork, curios, 
stamps, minerals old west photos, 
coins, catalogue 5c, polished 
honey cpeal 20c, 10 different for- 
eign coins 15c, 5 arrowheads 20c, 
temple mound 15c, 


INDIAN MUSEUM 
Northbranch, Kansas 








Phones 2-6640 and 5-1854 








JACOB'S BAND MONTHLY 


(Established 1916) 
Contains 2 COMPLETE band numbers* in every issue. 


Jacob's Orchestra Monthly 


(Established 1910) 
Contains 2 FULL orchestrations* in every issue. 
*And much valuable text, too varied for description here. 
Send in this advertisement and TEN 
issue. Our reference, The Southwestern Musician. 
Subscription price (each magazine), $1.00 the year. 


WALTER JACOBS, Inc. 


CENTS in stamps for a late 


120 Boylston St. 
BOSTON, MASS. 








September, 1936 
























































Now, we look forward to the 
coming musical season of 1936- 


ber of the city’s artists, and also 
some of the world’s famous mu- 


sical stars. The usual choral con- 


«certs by the Apollo Musical Club 


THE SOUTHWESTERN MUSICIAN 


he has been Associate-conduc- 
tor. When Sir Hamilton Harty 


Albert Spalding, Gregor Piati- 
gorsky and new artists, Casper 
Cassado, Jan Smeterlin, Rosa- 
lyn Tureck, and Jose Iturb, 
guest conductor. 
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ISFACTORILY—AT OUR STORE 


609 Throckmorton 3-1592 


VY 
-1937, which includes six weeks of WS here from England, a Our stock of Instruments, Music and Supplies is most 
opera given by the Chicago Cit: Guest-conductor of the orches- ” ; 
ye A ag votes be Ad tra, Sir Harty became much in- complete—Also Expert Repairing and Bow Re-hairing 
Symphony Orchestra, a series of terested in DeLamarter, and \) 1 Wi 3. Giad To Have You Open An Account Here 
twenty-eight weeks, and an edu. When he returned to England, © 
cational series of concerts and he immediately —— ‘ 5 
lectures given under the auspices @ngagement for DeLamarter ) 
of the music department of the conduct in —> -_ ho 5 } 
Northwestern University, the con- mend accepted , n ° 4 
conta, ang 9 —— Ges Se The regular orchestral season || 1 
Auditorium eatre. under Frederick Stock, conduc- 6 
There are also several concert tor, world-renowned artists A 
“managers in Chicago, Bertha Ott, have been engaged as soloists, 
nestine gy te ny die = — a pg i al 
, imir Horowitz, ’ 
who have already booked a num- = 


Fort Worth, Texas 





Cocesmecesex >0< >o< 


>O< 
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MUSICAL CHICAGO) HENRY ED 
BY DR. MAURICE ROSENFELD | 
a BEETHOVEN 
Dr. Maurice Rosenfield who has been recognized as one of America’s 
leading music critics and pedagogues since the turn of the century, and 
who was music editor of the Cnicago Daily News for 31 years, will, begin- 
ning with this issue, write a column on music in Chicago expressly for LECTURES 
readers of tue SOUTHWESTERN MUSICIAN. Dr. Rosenfeld is a member 
of the faculty of the Chicago Conservatory and is an active lecturer on 
musical subjects before public school music students, music clubs, univer- address 
Sity and conservatory groups. 
Chicago dur- including the annual perfor- SOUTHWESTERN UNIVERSITY 
ing the sum- mance of Handel’s “The Mess- Georgetown, Texas 
mer closing iah” will keep the musical pub- 
this week, will lic of the city busy. e _— — @ 
have had one The Chicago City Opera Com- 
of the most pany, announces a season of @ S 
active seasons]: six weeks of opera, opening on 
of out-door October, 31, with Edith Mason, ' 
Symyhont ty emy"sowe Zan “eex: | FT, WORTH'S LARGEST AND OLDEST 
concerts that beth Rethberg, Maria Matyas, ” 
has ever been Eleanor La Mance, Giovanni 
known. Martinelli, Lauritz Melchoir, DIANO HOUSE 
The Chica- if, Tito Schipa, Richard Bonelli, 
go Symphony e Gsacomo Rimini, Lawrence Tib- - ‘ . 
Orchestra, the Vig C bets John Charles Thomas, Representing the Best in Musical Instruments for 
Chicago Civic Chase Baromeo, Emanuel List, 
Opera on Mark Love and Ezio  Pinza, the Past Forty-Four Years 
chestra, the ROSENFELD among the singing stars, and 
a ol be gph ee Bam —_ inn "an a oo Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen 
’ r ’ , . 
instrumertal organizations have among the Conductors. Marshall & Wendell and Ivers & Pond. Full line of band 
presented programs of music Ruth Page will head the bal- and orchestra instruments. Sheet music 
from the classic to the popular, let, and among the operas list- 
for some sixty nine concerts, with ¢d in the repertory, are the 
several distinguished conductors fcllowing, “Jack And The Bean- 
and soloists to give to the gen stalk,” by Louis Gruenberg, ( ( MILLER PIANOS 
eral public such music as it has American —— (First “<* otis ’ 
never heard before, and all the ‘formance in Chicago), to be 
concerts were free of any charge. given in English. 510-512 Throckmorton Fort Worth 
We heard Frederick Stock, “Louise”, “Thais,” “Lakme,” 
Eric DeLamarter, Hans Lange, “Carmen,” “La Juive,” “Mig- @ ° 
Rubinoff, Rafaelli, Hand, Dasch, non,” “Faust,” “Mefistofele,” 
Evans, Gunn Czerwonky, Bendix’ “La Traviata,” “Aida,” “Madame ~>o0C—>0C—>0C—0¢ >0< oo 
and others conducting the or- Butterfly,” “Ottello,” “Boheme,” 
chestras and bands, and we heard “Barber Of Seville,” “La Fiam- | fe) 
among the out-standing soloists, ma,” “Lohengrin,” “Die Wal- MU Ss H 
which included Mischa Elam, kuere,” ard two more operas in 9 | STUDENTS 
Mary Livingston, and other dis- English, “The Bartered Bride,” es 5 
tinguished soloists, including and “Gianni Schicchi.” | A 
_Janet Gunn, the talented pianiste, A bit of unwelcome news is S R > 
daughter of Glenn Dillard Gunn, the announcement of the resig- J 
noted music critic. nation of Associate-Conductor | re) 
The audiences to these con- CeLamarter from the Chicago 4 { 
certs at Grant Park, numbered — a pp ty ap 9 
almost one million listeners, and on. since € A ¥ 
Chicago may well be proud of tive with that orchestra, first | EVERY MUSICAL REQUIREMENT WILL BE o 
such a show of music apprecia- as assistant conductor and for Y TAKEN CARE OF—PROMPTLY AND SAT- 
tion as exhibited by the public. several years, now, since, 1933, { 
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NEWS and VIEWS of NATIONAL MUSIC CAMP at INTERLOCHEN, MICHIGAN * * 






































1. A New York musician in Michigan’s pine forests—Dr. Walter Damrosch shiwn while visiting the National Music Camp at Interlochen, Mich., where 
he conducted the National High School Orchestra and the Michigan All-State Choir in his latest composition, ‘‘An Abraham Lincoln Song,” after Walt 
Whitman’s poem, ‘‘O Captain! My Captain!”’ 


2. During their seventh annual convention at the National Music Camp at Interlochen, Mich., August 6-9, members of the American Bandmasters 


Association presented a plaque to the Sousa Memorial Library at the University of Illinois, honoring the ‘‘March King’’ as the first honorary life president 


of their organization. 


Dr. A. A. Harding, director of the University of Illinois band, (left) received the plaque from Herbert L. Clarke, director of the Long Beach, Calif., 
Municipal Band (center) and Dr. Frank Simon, director of the Armco Concert Band, both former members of the late John Philip Sousa’s band. 
3 Band directors attending the seventh annual American Bandmasters Association convention, August 6-9, at the National Music Camp at Interlochen, 


Mich., tossed aside their batons for an afternoon and tried their luck with fish poles in Grand Traverse Bay. Glenn Cliffe Bainum, director of the North-- 
western University Band and secretary-treasurer of the association, was snapped w 


Ill., high school band, about ‘‘the one that just got away.’’ McAllister doesn’t appear convinced. 


4. Dr. Frank Simon, director if the Armco Concert Band (left), Dr. Joseph E. Maddy, director of the National Music Camp, and Herbert L. Clark, 
director of the Long Beach, Calif., Municipal Band, shown during the seventh annual convention of the American Bandmasters Association, August 6-9, 


at the National Music Camp at Interlochen, Mich. Dr. Simon was re-elected president of the association, and clark was named a member of the board of 
directors. 


hile telling A. R. McAllister, director of the Class A Champion Joliet, 


5. A composer conducts his own work—Dr. Walter Damrosch directing the National High School Orchestra and the Michigan All-State Choir in his 


latest composition, ‘‘An Abraham Lincoln Song,”’ 


at the National Music Camp at Interlochen, Mich. _ ; 
6. Dr. Walter Damrosch, the noted New York conductor, shown chatting informally while waiting his cue to direct 


the National High School Orchestra 


and the Michigan All-State Chorus in his latest composition, ‘‘An Abraham Lincoln Song,’’ during the Sunday program from the National Music Camp at 
Interlochen, Mich. 


7. The ‘‘Bandmasters’ Frolic’? band which entertained radio listeners during the American Bandmasters Association convention, August 6-9 at the 


National Music Camp at Interlochen, Mich. Among the frolicing bandsmen were Dr. Joseph E. Maddy and Capt. J. J. Gagnier in the clarinet section: Dr. 


Frank Simon, Herbert L. Clarke, John L. Verwiere, A. R. McAllister and William Revelli in the cornet section; Ernest Glover in the trombone section; 
and Glenn Cliffe Bainum and Dr. A. A. Harding at the drums and cymbals. 





TEXANS VISIT NATIONAL 
MUSIC CAMP 


Interlochen, Michigan—(Spl.)— 

J. Clark Rhodes, formerly of 
Fort Worth, Texas and now di- 
tector of music in the San An- 
gelo, Texas Junior College, was 
heard in a demonstration lec- 
ture on piano acoustics and the 
“Peck diatonic scale” at several 
divisions of the National Music 
Camp here this summer. Mr. 
Rhodes spoke before the high 
school division, camp _ super- 
visors division, band and orches- 
tra directors clinic, and the con- 
vention of American Band Mas- 
ters Association. 

Miss Cobby de Stivers, well- 
known director of the Waco, 
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Texas High School choral groups 
and orchestra, was also an ac- 
tive leader in the National Music 
Camp events this summer. 

Col. Earl D. Irons, band- 
master of Texas Agricultural 
College, Arlington, Texas was 
also a visitor at the Camp. 

—_———_ 9 


ACCORDIANIST AT AULT’S 

Mrs. Aileen Shippee  well- 
known radio accordion artist, is 
now located in an especially con- 
structed studio at the Ault Music 
Company in Fort Worth. Mrs. 
Shippee, besides her teaching ac- 
tivities, is heard on radio station 
KTAT each Friday at 5 p. m., 
and on other stations at fre- 
quent intervals. 


M. H. - Baylor, Belton, Opens Sept. 14 





Belton, Sept, 
— (Spl) The 
Fine Arts, 
C onservato: 
of Mary Har- 
din - 
College will 
open on Sept- 
14, under the 
direction of 
Dr. Walter 
Gilewicz, em-{ 
inent pianist} 
and wpedagog,§ 
who has been 
with the col- Wiss Jeawette Cass 
lege since 1922. 
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Miss Jeanette Cass, 


school music, is returning to the 
college for her second year. 


Every graduate last year from: 
her department has been plac-- 


ed for teaching positions and 


many demands have come in. 
for more public school music: 


teachers. 
Mrs. Virginia Marrs Box, vio- 


linist, is being added to the- 


faculty of the Fine Arts Con- 


servatory for this session, ac-- 
we G.. 


cording to President 
Hardy. 


September,. 1936 


director - 
of the department of public: 
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ABILENE 
HIGGS, Maxine —Soprano—Teacher 
of Singing—1742 South Fifth St., 
Abilene. 


LASLEY, Nancy Craig and Ruth— 
Teachers of Piano and Violin, 
McMurray College and 226 Grape 
St., Abilene. 


AMARILLO 


GLENN, Gladys M.—Director Musi- 
cal Arts Conservatory, Amarillo. 


ARLINGTON 
ADAMS, Eugene N. — Violin and 
Theory—North Texas Agricultur- 

al College, Arlington 


BENNETT SCHOOL of Fine Arts— 
Piano, Voice, Violin, Speech, 
Kindergarten, Mrs. R. J. Bennett 
217 No. Center St., Arlington. 


CURTIS, Russell—Piano and Theory, 
North Texas Agricultural Col- 
lege, Arlington. 


GARRETT, Clyde J. — Baritone— 
Chairman of Fine Arts, North 
Texas Agricultural College, Arl- 
ington. 

GARRETT, Dorothy — Piano and 
Theory—500 South Cooper Ave., 
Arlington. 

IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. 
Cadet Band of 100 pieces, North 
Texas Agricultural College, Arl- 
ington. 

PATTERSON, Agatha Hickman — 
Organ—North Texas Agricultur- 
al College, Arlington. 


AUSTIN 


WRAY, J. Campbell — Teacher of 
Singing, Texas School of Fine 


Arts, Director First Baptist 
Choir, Austin. 
BELTON 


TOMS, John E.—Tenor, director of 
voice. Mary Hardin-Baylor Col- 
lege, Belton. Available for Ora- 
torios and recitals. 

GILEWICZ, Walter, Mus. Doc.—Dir- 
ector Fine Arts Conservatory of 
Mary Hardin - Baylor College, 
Belton. 


CORPUS CHRISTI 
BURGER, Joseph—B. M.—Baritone, 
Teacher of Singing, Choir Dir- 
ector, Church of the Good Shep- 
herd, Episcopal, 607 So. Caran- 
cahua, Corpus Christi. 


DALHART 


WILLIAMS, Joseph Post, Head of 
Science Dept., Director of Band: 
Instructor in Music (Instrumen- 
tal): Dalhart High School (Home 
address: 511 Rock Island Ave.) 
Dalhart, Texas. 


DALLAS 
CRAMER, Edward E.—Teacher of 
Violin — Concertmaster Dallas 
Symphony Orchestra. Studio 


Phone 5-5278, 625 North Mar- 
salis Ave., Dallas, Texas. 

CROCKER, Dorothy Brin—Theory— 
Wiesemann School of Music, 5100 
Ross, Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher 
of Voice Southern Methodist Uni- 

versity; Director Trio Club; Director 
Highland Park Methodist Choir; 
Soloist, Temple Emanu El, Dal- 
las, 5-0709. 

JONES, Elizabeth Gay — Piano — 
Wiesemann School of Music, 5100 
Ross, Dallas. 

JAHN, Mrs. J. A. — Piano—Wiese- 
mann School of Music, 5100 Ross, 
Dallas. 

McCULLEY, Mrs. Phelo C.—Piano— 
Wiesemann School of Music, 5100 
Ross, Dallas. 

POTEET, Dora — Mus. B.,A.A.G.O. 
—Organist - Teacher, Southern 
Methodist University, .5017 Vic- 
kery Blvd., Dallas. 
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PHIPPEN, Mrs. Laud German — 
Piano—3504 Potomac Ave., Dal- 
las. Phone 5-7249. Dunning Sys- 
tem Normal. Composer of mat- 
erials for children. 


WIESEMANN, Carl—Piano and Or- 
gan—Director Schubert Choral 
Club, Organist and Choirmaster 
St. Matthew’s Cathedral, 5100 
Ross, Dallas. 


SWITZER, Miss Grace—Affiliated 
Teacher and Normal Instructor 
of the ‘‘Oxford Extension School 
of Piano Playing.’’ 1001 N. Wind- 
omere, Dallas, 6-6932. 


TODD, Harold Hart—Professor of 


Piano, Theory, Composition, 
Southern Methodist University, 
Dallas. 


VAN KATWIJK, Paul — Dean of 
Schiol of Music, Southern Meth- 
odist University, Conductor Dal- 
las Symphony Orchestra, Dallas. 


DENTON 


JONES, William E. — Director of 
Music, Texas College for Women, 
Denton. 


FORT WORTH 
ACERS, Victor B. — New England 
Cons. ’24 — Teacher of Voice, 
Breath Control, Solfeggio — 7th 
and Houston, Fort Worth. 


BRIGHAM Music Studios — 40015 
Main St., Fort Worth. Phone 
2-2452. John Brigham, Tenor. 


BARCUS, Allie E.—Dunning Normal 
Teacher, ‘‘Children a Specialty,’’ 
1424 Summit Ave., Fort Worth. 


CAHOON, Helen Fouts—Teacher ol 
singing, address, T. C. U., Fort 
Worth, Texas. 


FAGUY-COTE, Arthur — Baritone, 
Head of Voice Dept. Fort Worth 
Conservatory, Fort Worth. 


GALLANT, F. A.—Teacher of Wood- 
winds, Master Tuner; 5132 Cal- 
mont Ave., Fort Worth, 7-3092 or 
2-7854. 


LOSH INSTITUTE of Music and Ex- 
pression, Mutual Home Blidg., 
Fort Worth. 


LANKFORD, Grace Ward—Pianist- 
Teacher. 126 West Lenda, Fort 
Worth. 


LINDSAY, Ellen Jane—Soprano- 
Teacher, Head of Voice Dept., 
Texas Wesleyan College, Fort 
Worth, 2226 Washington Ave. 


McNEELY, Mr. and Mrs. Edwin— 
Teachers of Piano and Vajice— 
Lecturer on Sacred Music— 
Southwestern Baptist Theological 
Seminary, Fort Worth. 


MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth Symphony 
Orchestra, Studio 1100 Lipscomb, 
31762; Home address, 1614 Sun- 
set, Fort Worth. 


NEELY, Mrs. Roger C.—Soprano- 
Teacher, 1114 Buck St., Fort 
Worth. 


ORUM, Dot Echols — Teacher of 
Piano, 1612 Fairmount, Dunning 
System, Fort Worth. 


PRO ARTE STRING QUARTET— 
Marius Thor, first violin: George 
Orum, second violin; E. Clyde 
Whitlock, Viola; Samuel Ziegler, 
violincello. Chamber Music Re- 
citals—Mrs. George Conner, 
Manager, 421 Conner Avenue. 


SAMMIS, Claude—Director of Fine 
Arts Devartment, Texas Chris- 
tian University; President Fort 
Worth Music Teachers Associa- 
tion, Violinist-Teacher-Conductor. 


THOR, Marius — Concert-Violinist, 
Dean of Fine Arts, Texas Wes- 
leyan College, First Violinist 
Pro Arte String Quartet. Violin 
Teacher of Losh Institute of 
Music. Ensemble-Playing, The- 
ory, Conducting. 


TILLETT, Jeanette—Pianist-Teacher 
President Fort Worth Coserva- 
tory, Fort Worth. 


WHITLOCK, E. Clyde — Violinist- 
Teacher, Vice President Fort 
Worth Conservatory; Concert- 
master Fort Worth Symphony 
Orchestra: Professor of Violin, 
Texas College for Women, Den- 
ton; Music Critic Fort Worth 
Star-Telegram. 


GEORGETOWN 
MEYER, Henry E.—Dean of Music 
Southwestern University—Piano, 
Organ, Voice, Georgetown. 


HOUSTON 
GRAHAM, Mrs. John Wesley — 
Teacher of Singing, Director 


T. M. T. A., San Jacinto Hotel, 
Houston. 

HORACE CLARK—Pianist, Teacher, 
Tennison Hotel, Houston. 

MORGAN, Katherine B.—Teacher of 
Piano and Organ—Lectures on 
Wagner, Shakespeare, Browning, 
The Bible and Music, Psychology 
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| 
Stafford Engraving Company 
| FORT WORTH, TEXAS 
Complete Line 

| “Texas Centennial Music”’ 

Solos — — — — —  Choruses 
| Teachers Needs 
e — @ 

















Concert Management 


MRS JOHN F. LYONS 


announces 


SERGE RACHMANINOFF, Pianist 
December 12 — Dallas 


BALLET RUSSE de MONTE CARLO 


January 9 — Dallas 
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of Music, etc. — 1117 Jackson 
Blvd., Houston. Lehigh 7646. 


MORRIS, Mrs. R. C.—Teacher of 
Piano and Voice, 3910 San 
ae, Houston. Phone Hadley 


LAMESA 
KING, Conway E.—Teacher of Mili- 
tary Band Instruments; formerly 
director 343 F. A. Band, 90th 
Div. A. E. F.: High School Band, 
Lamesa. Phone 86. 


PLAINVIEW 
WOODS, Guy—Director Music Way- 
land College, Plainview, Texas, 
Teacher of Piano, Organ and 
Theory. 


SAN ANGELO 
DeBERRY, Mrs. Albert A.—Teacher 
of Piano, 326 West Twohig Ave., 
San Angelo. 


SAN ANTONIO 
STAFFELL, Tekla—Pianist-Teacher, 
302 Cedar St., San Antonio. 
VENTH, Carl—Dean of Music, West- 

moorland College, San Antonio, 
RAPPAPORT — Pianist-Conductor, 
Representative of the Julliard 


School of Music, 607 Grayson St., 
San Antonio. 


SAN MARCOS 
HARLAN, H. Grady and Virginia 
Wiley—Voice, Coaching, Men’s 
Glee Club, State Collese, San 
Marcos. 


STEPHENVILLE 
FROH, Charles Wesley—Professor 


of Fine Acts, Head Dept. of 
Music, Jonn Tarleton Agricul- 
tural College. Stephenville. 


GOUGH, E'ail—Head of Voice Dept., 
John Tarieton Agricultural Col- 
lege, Stephenville. 


HUNEWELL, D. G.—Head of Band 


Department and Director Mili- 
tary Band and College Orchestra 
of John Tarleton College, 


Stephenvitle, 
LUPER, Albert T.—Head of Violin 


Department, Professor of Theory 
and Conductor of Tarleton Little 
Symphony Orchestra, John Tar- 
leton Axricuitural College, 
Stephenvil'e. 

MAYHEW, Elizabeth--Teacher of 


Piano, History of Music and Pub- 
lic Schoo! Music, John Tarleton 


Agricultural College, Stephen- 
ville. 
SWEETWATER 
RHODES, J. Clark-—Supervisor of 


Music, P. O. Box 221, Sweet- 
water, Texas. 


WACSD 
GROVE, Roxy Harriett, A. M.. B. 
Mus. Teacher of Piano, Chair- 
man School of Music Baylor Uni- 
versity, Waco. 


HENSLER, Bernice—B. Mus., M.A. 
—Teacher Music Theory, Com- 
position and Music History, Bay- 
lor University School of Music, 
Waco. 

HOPKINS, Robert—Baritone, Pro- 
fessor of Voice, Director of 
Choral Work, Baylor University 
School of Music, Waco. 

MARKHAM, Robert A. — Organ, 
Piano, Theory, Baylor University 
School of Music, Waco. Organist 
First Baptist Church and Temple 
Rodef Sholem, Waco. 


WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 


ADA, OKLA. 


STUBBS, Dorothy McGee, Mus. B. 
American Conservatory— Piano 
and Voice, Teachers College, 
Ada, Okla. 
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MARTIN BAND INSTRUMENTS 


1303 Elm Street 
DALLAS, TEXAS 
Phone 2-2912 


TO THE MUSIC TEACHERS OF THE SOUTHWEST: 


With the opening of the 1936 Fall Teaching season, the Dallas Music 
Company, Inc., invites you to come to the store at 1303 Elm Street, and 
assures you that there you will find a complete supply of teaching mat- 
erial. We have purchased much new music, and have replenished our 
stock of old standard works. 


During the month of July, this House sent three of its Department Man- 
agers to Chicago to the National Music Dealers and Merchant’s Assoc- 
iation. Publishing Houses and factories were visited with the view of 
giving YOU bigger and better service throughout the coming season. 
New materials were gone over thoroughly and we now feel better equip- 
ped than ever before to serve you. 


Write us your needs, or, better still, visit us when you are here at the 
Centennial. 


Yours cordially, 


Dallas Music Company, Inc., 
By LENA R. NICHOLSON, 
Mgr., Standard Music Dept. 


T. J. BIANCHI, Secty. and Treas. 


DALLAS MUSIC COMPANY, Inc. «=== 


Sheet Music 
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BALDWIN PIANOS-THE OFFICIAL TEXAS CENTENNIAL PIAN® 
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